===k o =
]

Pasllnlllm Mnllmlnur

Supported by




Index

the location

the craft

the artists

the raw materials
the process

the products

the festival

the folk art centre
directory

The Department of Micro. Small & Medium Enterprises & Textiles,
Govermnment of West Bengoalin collaboration with UNESCO hasdevelopeda
hub of Patachitra at Naya, Pinglain Paschim Medinipur.



1.

the
location

Naya Village, Pingla Block, Paschim Medinipur

Naya is the village of singing painters who practise the
Jart of Patachifra painting. Avisitor fo the village is taken
away by the wonderfully decorated walls of the village:
houses. An infricate tapesiny of music and visual art i3
what makes Naya of Pinala more than just a villoge.

Getting there:

By Train: The nearest railway station is Balichak
and frequent lecal frains are available from
Howrah. Balichak is about haif an hour's drive
from the village.

By Road: Nayais about 120 ks from Kolkata and
takes about3.5hrsbyroad.

By Alr: Kolkatals the nearest airport.

Accommodation: .
One can stay af the arfists’ home or in a guest
house in Pingla. There are hotels in Balichak as
well,

Nearby places of interest:
® Sabang, famous for ifs morvellous
madurkathi weavesis 15 kms away.
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atachitra is o unique folk fradifion of visual storytelling
! accompanied by songs performed by the Patuas. Stories

are painted on long scrolls by the painters known as
Chitrakars (family surname) who gradually unfurl them while
namating. Patachitfra has drawn the attenfion and interest of
arfists, ‘art cennoisseurs and art researchers and has been
natfionally and internationally acclaimed as a very inferesting
style of painting. To some, Patachilra is the precursor of modem
day animation,

The word Pata comes from the Sanskit word Patta that means
"o piece of cloth” and Chitra refers to painting. The songs are
known as Pater Goon which are passed down orally to next
generations. Traditionally, the Patuas would fravel from village to
village, singing and displaying the scrolls to earn aliving.

Patachitra is known for ifs bold colours, lines and strokes, The
multilayer communication in Patachitra includes strong visual
and lweid audio messages which not only enliven the fraditional
stories but is also used o communicate the social issues.

The Patachitra scrolls come in varied sizes from one to one and
haif feet in width and three to twenty-five feet in length
depending on the namralives. Sometimes the two ends are
attached to two bamboo sticks.

Patas or scroll-painting is one of the earfiest art forms in Bengal
and started with the most ancient peoples of the Austro-Asiatic
cullure. The early reference of the people practising this art form
is found in Brahmabaivartha Purana. Patuas, accerding to the
text. were the descendents of the supreme arist Lord
Viswakarma and his wife Ghritachi, Patuas were living in Bengal
among Austro-Asialic people and later known as Chitrakars.




The Themes

Patachitras are usually based on different themes like mythological tales,
historical events and contemporary issues, socialissues etc.

Mythological Patas

The traditional mythological The fateful stories of Savitri-3abyavan,

Patas depict stories related to  divine love of Radha-Krishna, mouming

Indian mytheology based on  of Sita during her abduction by Ravana

Ramayana, Mahabharata, have animmense power of captivating

MangalKavyas eic. and enfertaining a large audience. The
stories deeply rooted in our culture are
living through this visual and orgl
narratives from generation fo
generation.

Historical and Contemporary Patas

8 Patuas also paint Patas on various historical events and
il contemporary issues. Different historical incidents like
¢ independence of India, partition of Bengal, Indigo
& revolution and other happenings like global war against
terrorism, horrors of nuclear war etc. find expressions in
their paintings. Biographies and contributions of great
personalities like Rabindranath Tagore, Vidyasagar,
Rommahan Roy among others are also common themes.



Patachifra on Social Issues
The idea of using Patachifra and Pater Gaan as o ¥5

communication tool is gaining popularity. Use of this g
creative art form as Communication for Development
{C4D) creates ways for improving health, nutrition and

otherkey socialissues. !

The artists are commissionad to paint wide range of fopics
on women rights, child rights. heglth, literacy and

environmeant conservationto name a few.,

The Formats
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Three original formats are generally seen among the Patachitras in Bengal.

Jarano or
Gutano Pata -
These are scroll
Patas. The
picture frames
are painted
vertically and
consists ten to
fiteen frames.
Patuas used
scroll Patas to
sing the stones
and eam their
living.

Arelatai Pata - Here the

picture frames are
arranged hornzontally -
bound in two ends by
two wooden sticks to
enable the Patuas to
unroll the Pata as he
gradually displayed it in
front of an audience.
This are comparatively
smaller with 3-6 frames
together.

Chauvka Pata -
These square and
rectangle Patas
are used for
painting one
particular deity or
mythical or social
subject etc. The
typical example of
these kinds are
Kalighat Patas
which were mainly
developed for
sale.






3.
the
artists

ttists af Naya have formed a cluster by the name of “Chifratary”.
\ Chilrafanu takes an aciive role in finding opporiunities for sale,
\fraining of young craffs persons. organizing festival of Patuas. and
maintaining connections with buyersete.

GP Village # of # of # of
households artists women

Maligram Naya 70 230 110

Leading artists like Gurupada Chitrakar and Anwar Chitrakar have won
‘National award. Amit Chitrakar, Ruma Chitrakar, Soma Chifrakar, Ajay.
‘Chifrakar, Hajera Chitrakar and Meena Chitrakar have won state level
. award. Rupban {Swarna) Chitrakar, Manu Chitrakar, Monimaela Chifrakar,
:Bﬂhmﬁhﬁnkﬁ ‘Moyna Chitrakar, Joba Ch‘frm:ar etc. have travelled to
‘placestike UK, France, USA, Italy fo showcase theirart from,
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1. Outlines of the
painfings are directly
; drﬂwn on paperwith

2. the line drowings are
filled in-with colour.

h::k:rnc is pasted :}n the
reverse side of the paper to
make the scroll stronger.

4. The paintings are
dried naturally.



atachitrg inits onginal form is painted on paper scrolis. With design

interventions in recent times the paintings are done not only for

namaflive purposes but alkso for decoration on vanous products.
These include apparels, fashion accessories, lifestyle items, furniture,
jewellery etc.





































