


Index

the location

the craft

the artists

the raw materials
the process

the products

the festival

the folk art centre
directory

The Department of Micro, Small & Medium Enterprises & Textiles,
Government of West Bengal in collaborationwith UNESCO hasdevelopeda
hub of Patachitra at Naya, Pinglain Paschim Medinipur.



1.

the
location

Naya Village, Pingla Block, Paschim Medinipur
Naya is the village of singing painters who praclise fhe
Jartof Patachifra painting. Avisitor fo the village is taken
away by fhe wonderfully decoroted walls of the village.
houses. An infricate tapestry of music and visual art i3
what makes Naya of Pingla more than just a village:

Getting there:

By Train: The nearest railway station s Balichak
and frequent lecal frains are available from
Howrah. Balichak i about haif an hour's drive
from the village.

By Road: Nayaisabout120kms from Kolkata and
takesabout3.Shrsbyrood.

By Alr: Kolkatais the nearest airport.

Accommodation: _
One can stay af the arfists’ home orin'a guest
house in Fingla. There are hotels m Balichak as
well.

Nearby places of interesk:
® Sabang, famous for ifs morvellous
madurkathi weaves is 15 kms away.
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atachitra is a unique folk fradition of visual storytelling
] accompanied by songs performed by the Patuas. Stories

are painted on long scrolls by the painters known as
Chitrakars (family surname) who gradually unfurl them while
narating. Patachitra has drawn the attenfion and interest of
arfists, art cennoisseurs and art researchers and has been
nationally and internationally acclaimed as a very interesting
style of painting. To some, Patachilra is the precursor of modern
day animation,

The word Pata comes from the Sansknt word Patta that means
g piece of cloth” and Chitra refers to painting. The songs are
known as Pater Goon which are passed down orally to next
generations. Tradifionally, the Patuas would ravel frem village to
village; singing and displaying the scrolls to earn aliving.

Patachitra is known for ifs bold colours, lines and strokes, The
mulfilayer communication in Patachitra includes sirong visual
and lucid audio messages which not only enliven the fraditional
stories but is also used fo communicate the social issues.

The Patachitra scrolls come in varied sizes from one to one and
haif feet in width and three to twenty-five feet in length
depending on the namratlives, Sometimes the two ends are
aftached to two bamboo sticks.

Patas or scroll-painting is one of the earliest art forms in Bengal
and started with the most ancient peoples of the Austro-Asiatic
culture. The early reference of the people practising this art form
is found in Brahmabaivartha Purana, Patuas, according to the
text. were the descendents of the supreme arlist Lord
Viswakarma and his wife Ghritachi, Patuas were living in Bengal
among Austro-Asialic people and later known as Chitrakars.




The Themes

Patachitras are usually based on different themes like mythological tales,
historical events and contemporary issues, socialissues etc.

M'ﬂhnluglcul Patas

The traditional mythological The fateful stories of Savitri-Satyavan,

Patas depict stories related to  divine love of Radha-Krishna, mouming

Indian mythology based on  of Sita during her abduction by Ravana

Ramayana, Mahabharata, have animmense power of captivating

Mangalkawvyasetc. and entertaining a large audience. The
stories deeply rooted in our culture are
living through this visual and oral
narratives from generation to
generation.

Historical and Contemporary Patas

8 Patuas also paint Patas on various historical events and
ad contemporary issues. Different historical incidents like
. independence of India, partition of Bengal. Indigo
revolution and other happenings like global war against
terrorism, horrors of nuclear war etc. find expressions in
their paintings. Biographies and coninbutions of great
personalities like Rabindranath Tagore, Vidyasagar,
Rammaohan Roy among others are also commeon themaes.




Patachiira on Social Issues
The idea of using Patachitra and Pater Gaan as a %=

communication tool is gaining popularity. Use of this t
creative art form as Communication for Development
{C4D) creates ways for improving health, nutition and

otherkey socialissues. !

The artists are commissioned to paint wide range of topics
on women rights, child rights. heailth, literacy and

environment conservation to name a few,

The Formats

Three original formats are generally seen among the Patachitras in Bengal.

Jarano or
Gutano Pata -
These are scroil
Patas. The
picture frames
are painted
vertically and
consists fen fo
fifteen frames.
Patuas used
scroll Patas to
sing the stories
and earn their
living.

Arelatai Pata - Here the

picture frames are
aranged horizontally -
bound in two ends by
two wooden sticks to
enable the Patuas to
unroll the Pata as he
gradually displayed it in
front of an audience.
This are comparatively
smaller with 3-6 frames
together.

Chavka Pata -
These square and
rectangle Patas
are used for
painting one
particular deity or
mythical or social
subject etc. The
typical example of
these kinds are
Kalighat Patas
which were mainly
developed for
sale.







3.
the
arfists

rists af Naya have feigrna;:t a G[US]’ﬁI’ by the nnma of "l‘.‘:hljrufum" 5
\ Chifrafary takes an aciive role in finding opportunities for sale,
\iraining of young craffs persons, organizing festival of Patuas and
maintaining connections withbuyersetc..

GP Village # of # of # of
households artists women

Maligram Naya 70 230 110

Leading, artists like Gurupada Chitrakar and Anwar Chitrakar have won.
‘National award. Amit Chitrakar, Ruma Chitrakar, Soma Chitrakar, Ajay.
‘Chifrakar, Hajera Chitrakar and Meena Chitrakar have won state level
_award. Rupban {Swarna) Chitraker, Manu Chitrakar, Monimala Chitrakar,
'Rahim Chitrakar, Moyna Chitrakar, Jaba Cth etc. have travelled to
‘placeslike UK, France, USA, ltaly fo showcase their art from.
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1. Qutlines of the
paintings are directly
; drﬂwn on paper with

2. the line drawings are
filled in.with colour.

r

ﬂi = 3 A layer of recycled soft
- fabric is pasted on the

reverse side of the paper to

make the scroll stronger.

._‘?_'

4. The paintings are
dried noturally.




atachitra inits onginal form is painted on paper scrolls. With design

interventions in recent fimes the paintings are done not only for

nanalive purposes but also for decoration on varous products.
These include apparels, fashion accessories. lifestyle items, furniture,
jewellery etc.
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he raw materials used to make a piece of traditional Patachiira

i paintings are: papers, cloths, adhesive: and natural colour
] extracted from: fruits, flowers, vegetable, leaves and mud. The
artists extract red colour from Saffron, blue from Apargijita, White from

 Kusum Mati, green fromrunner beans or brown from Teak leaves. Gum
N from wood apple is exfracted in. a coconut shell and mixed: with
nafural colours and kept in the bright sunlight to darken:

Some of the natural,colours and their origin

Bock {s001)

Provdoushy o source of biock soot weas from of lomps, cooking 55
fras. bumit foe gralns or buming Bombao, Mowa mora moadem g
method & from scraping thasootoud of dietylorry exnaut pioes
withiGshick

Thit soiis colected in o platic bog.

Red (Segun/Teak)
| The now leoves of Segun recaresgiechad and pluckad,

| Red -Jalran {$athon)
Thiy seedck of saffran are used o exfroct colour, The seads gronw ‘f
inspicy pouts which growin clusters of the top of fhares.

| Blue{Aparajita)
‘ The Blue Sower whoss nams medns Lody wha connot be
'; | celoated’ grows prolicoly o5 0 creeper ond he pak:!; e
i plidked.
b, Brown (Teak/Segun)

T mofured kxarees of Segun are coleciad.

' White (Kusurm Mati) . h .
| Ko Mati B a specicl fype of clay ard dnly theowhifershones
e urn el iy e 0y e CioC e e wihi e Sk,

| Red(Pan/betel lesl, Chur/Eme, Khayer /Calec hu)
Thase ore modtly Bought fromthe mordke! o moke ofed coloue, &
The ngredients are corhed logather and thecolour extroc bed.

Green [ Kundd)
The beaved of Kurdi o wsed o make the green paint, The &
leavesore coleclod and Crished by o paitle, =

Fellow [Termeic)

- Turrrsens B a phant in the ginger lamly, i rook one thae sousce of
o et yelow spice and dye. The Poluas tsa this plont o

| produces the velow colour,













Maya" since 2010. Thaunhusf&sh
year. Every house in the village
- Visitors can interact with the artists, get'
_behind their paintings, learn about the waicyf
and paint and collect some marvelious art works.

While in Pingla, one can visit the Common Facility Centre built with
the support of West Bengal Khadi & Village Industries Board, which
“houses the award winning artefacts from the hub and know more
about the croft of Patachitra.



the
Folk Art Centre

A community museum displaying the Patachitras created by local arlists
has been developed with infrastructural support from West Bengal Khadi &
Village Industries Board in Naya, Pingla. The museum is managed by the
local community and designed to preserve the fraditional art form and to
rmake visitors aware of the origin, process, different themes and formats of
this folk art.
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directory

Anwar Chitrakar Mamoni Chitrakar
+91 9733700769 +91 9932170077
Bahadur Chitrakar (President)  Rani Chifrakar
+919734536388 +91 9609066351
Dukhushyam Chitrakar Rahim Chitrakar
+91 9933542873 +91 9932356174
Gurupada Chitrakar Rupsana Chitrakar
+91 9479479557 +91 9832592732
Jaba Chifrakar Sonali Chitrakar
+91 8509477383 +91 9126144489
Khadu Chitrakar Swarna Chitrakar
+91 97335215%4 +91 9732799107
Manu Chitrakar Yakub Chitrakar
+91 9732731776 +91 9733952127

mMontu Chitrakar (Secretary)
+91 9733521335

Chilrataru

P.O. & Village: Naya
P.S: Pingla

District; Paschim Medinipur,

Pin: 721140

Phone no: + 91 9733521335

e-mail: rch.patachiira.pingla@gmail.com
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